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ARCHITECTURAL SIGNIFICANCE (describe important architectural features and
evaluate in terms of other buildings within community)

Complex form § plan (irregular).
Overhang w/exposed eaves.

One of Willard Brown's earliest and most original houses, this building
incorporates many of the architect's favorite features including the low
hovering roof with “eyebrow" feature, broad eave overhang with exposed rafters,
and emphasis on the building's horizontality through devices such as
the linear division of shingles every third row on the lower story.

(see Continuation Sheet)

HISTORICAL SIGNIFICANCE (explain the role owners played in local or state history
and how the building relates to the development of the community)

F. Brown = older brother of architect W. Brown.

The building was designed for Fred K. Brown, cashier of the Bunker Hill
National Bank in Boston, by his younger brother, architect Willard Brown. Land
of their father's estate had been recently subdivided and both brothers built
homes there (Willard's is at 20 Meriam Street).

~

IOGRAPHY and/or REFERENCES
Album of works by Willard Brown, Lexington Historical Society.

Boston Globe, October 22, 1982.

Hudson, Charles. History of the Town of Lexington, revised and continued to
‘ 1912 by the Lexington Historical Society, Volume II, p. 71. Boston:
Houghton Mifflin, 1913.

(see Continuation Sheefgy_1/g0
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Property Name: 28 Meriam Street

Indicate each item on inventory form which is being continued below.
ARCEITECTURAL SIGNIFICANCE

A contemporary newspaper account addresses the problem of the building's
style and gives a hint of the terms under which it was conceived. "Like many
of our new houses, this one can not be classified as any particular style of
architecture. The strongest suggestion it makes . . . is that it represents
what the 'Arts and Crafts' movement stands for" (Lexington Minute Man, July 13,
1907) . The name of the building, "Ogeedankee," an Indian word for home, is
inscribed in a leaded glass panel in the front door. The newspaper continues,
"The name seems to fit the place for its wooded environment and the out—of-
doors suggestiveness which the light and airy house conveys seems in keeping
with the Indian’'s idea of living in the open and as near nature as possible."
In designing a house fitting the above description, Brown must have been
responding to the wishes of his brother as implied in his choice of an Indian
name for his home. The architect’s own house, several lots away and built a
year earlier, 1s a much more formal structure on a level lot. Brown's daughter
verifies that the architect was always very attentive to the wishes of his
clients.

The carriage house with guarters for a groom was remodeled into a dwelling
in 1982 by Richard Hardway Associates, architects of 128 Derby Street, Newton.
One of two carriage houses on Meriam Street to be very effectively remodeled (the
other is the Hayes Estate carriage house at 60 Meriam Street), the building is
unchanged on the exterior except for the introduction of a large area of glass
with elliptical fanlight above which replaces the original carriage house doors.
In the interior, some of the original finish of narrow vertical (cedar?) boards
has been preserved, and a patented oats cleaner was left in place. The
renovation was featured in the Boston Globe, October 22, 1982.

BIBLIOGRAPHY and/or REFERENCES
Lexington Minute Man, July 13, 1907.

Plans by Richard Hardway, December 1981, in possession of current owner.
Plans by Willard Brown, 1906, in possession of current owner.
Personal communication from Sarah Emily Brown Shoenhut.

Boston Globe, October 22, 1982.

Staple to Inventory form at bottom
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ARCHITECTURAL SIGNIFICANCE:

An interesting description of the house at 28 Meriam Street was printed in the Lexington Mimute-man on April 30, 1907,
just after its completion:

Ogeedankee

The Indian name which heads this sketch means “home” and has been chosen by Mr. and Mrs. Fred K. Brown to
designate their new home on Merriam street, Lexington. The name seems to fit the place, for its wooded
environment and the out-of-doors suggestiveness which the light and airy house conveys seems in keeping with
the Indian’s idea of living in the open and as near to nature as possible. We may have expressed the thought but
poorly, but after friends of the owners of this new home have visited it, they may feel more definitely that which
we fail to express. Mr. Willard D. Brown, the architect, has adapted the building to the wooded hillside on which
it stands and the soft grey and browns of its shingled sides, with its trim of Indian red, blends harmoniously with
the walnut and oak trees, amid which it stands forth in an inviting and picturesque way. with the broad side and
entrance front facing the wood, reached by a graceful, winding driveway. A row of stepping stones, imbedded in
the grassed hillside give a more direct approach to the house.

An enclosed loggia protects the main entrance (screened in summer and glassed in winter), which ushers one into
the entrance hall, with its staircase to the right, and the rooms opening into it from all sides, giving a spacious,
hospitable air. Comfort, convenience and sanitation have been strictly adhered to in planning the interior. Most
of the rooms have a south or southeastern exposure and they are flooded with light and air. There is no white
paint, excepting in the living room, where some white paneling contrasts pleasantly with a Japanese texture wall
covering in a beautiful tone of blue. The dining room has a green-gold finish and the wood in cypress, with an oil
finish. The clustered windows and handsome china closet are features of this room. The den is a corner room
and has a black oak finish, the mantel and fireplace design being especially noticeable. A glass door opens from
this room on to a piazza that has pergola suggestions. The upper hall is square and roomy and the sleeping
apartments give the idea of space and airiness. Here the natural wood finish prevails, making a handsome
contrast with carefully chosen papers. The bath is a model and the dressing room is of unusual proportions. A
loggia out of the main room provides for an out-of-doors sleeping apartment and is protected by casement
windows. The halls and the passage ways all have the rough plaster finish, tinted in water colors. A fern
window, with leaded glass casement windows, gives a charming touch to the second landing on the staircase.

The domestic department is unusual for its many convenient devices. The ashes from the kitchen 20 into a
bricked receptacle outside the house; the kitchen refuse goes into an enclosure reached by a chute; there are
chutes for soiled clothing, concealed dumb waiters, and in fact too many details of this sort to note here. The
butler’s pantry, kitchen pantry. linen closet are all models, and as for closet room, storage cabinets and drawers, -
we never saw so many before. Even the cellar is equipped with its closets for special uses, besides a laundry,
carpenter’s work room., cold closet, storage closets and the usual compartments for furnace supplies. The
kitchen, together with the back staircase and halls, have the walls tinted a pale green and the wood work is
stained dark green. This shows how much thought has been given to the working part of the house and that
everything has been done for practical purposes and to observe the comforts of life, rather than to aim at display
and shall we say discomfort? In the third story is a servant’s room and bath, a large recreation room, besides
large store closets, cabinets for drawers built into the walls, so that there is a place for everything and everything
in its placc.



